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A N G E L I K A  B A U E R
A r t i s t  P r o f i l e
B y  B e t h a n l a  S t e w a r t
R e p r i n t e d  a r t i c l e  f r o m  R E V U E  
( G u a t e m a l a ' s  E n g l i s h - l a n g u a g e  M a g a z i n e )
F e w  s p e a k  t h e  v o c a b u l a r y  o f  c r e a t i o n  a n d  t r a n s f o r m a t i o n  i n  
s u c h  b o l d  s h a p e s  a s  a r t i s t  A n g e l i k a  B a u e r .  E v o l v i n g  a n d  
c h a n g i n g ,  h e r  o w n  l i f e  b e a t s  a t  t h e  h e a r t  o f  h e r  w o r k .  " I  w a s  
c r i t i c i z e d  a  l o t  b y  ' r e a l  a r t i s t s , '  l e t ' s  s a y ,  t h a t  m y  w o r k  i s  v e r y  
c o m m e r c i a l  a n d  t o o  n i c e ,  a n d  G u a t e m a l a  h a s  a  l o t  o f  p r o b l e m s  
p o l i t i c a l l y ,  a n d  h o w  c o u l d  I c o n t i n u e  t o  d o  t h i s  k i n d  o f  w o r k ?  
S h e  s a i d .  " I  a l w a y s  f e l t  I w a n t e d  t o  s h o w  s t r o n g  w o m e n ,  n o t  
s u f f e r i n g  w o m e n .  W e  s e e  a  l o t  o f  s u f f e r i n g  w o m e n  o n  t h e  
n e w s .  I t h o u g h t  i t  w a s  i m p o r t a n t  t h a t  t h e  w o m e n  w e n t  
t h r o u g h  s u f f e r i n g  a n d  h a r d  t i m e s  a n d  m a i n t a i n e d  t h e i r  
s t r e n g t h .  T h a t ' s  w h a t  I w a n t e d  t o  s h o w ,  n o t  t h e  ' w e a k  I n d i a n , '  
b e a t e n  d o w n  a n d  o p p r e s s e d . "
T r a i n e d  a s  a n  i l l u s t r a t o r  a n d  g r a p h i c  d e s i g n e r ,  A n g e l i k a  a r r i v e d  
i n  G u a t e m a l a  f o r  t h e  f i r s t  t i m e  i n  1 9 7 7 ,  a c c o m p a n i e d  b y  a  
G u a t e m a l a n  f i l m m a k e r  s h e  h a d  m e t  i n  G e r m a n y .  " W e  s e n t  a  
V o l k s w a g e n  c a m p e r  f r o m  H o l l a n d  b y  b o a t  t o  C a n a d a  a n d  
d r o v e  d o w n  t h r o u g h  t h e  U n i t e d  S t a t e s  a n d  M e x i c o .  W h e n  w e  
l e f t  G u a t e m a l a  w e  s o l d  t h e  t r u c k  a n d  b o u g h t  t h e  l a n d  o n  t h e  
l a k e .  I g o t  m a r r i e d  h e r e  i n  1 9 7 8 ,  a n d  r e t u r n e d  t o  G e r m a n y  t o  
w o r k  f o r  e n o u g h  m o n e y  t o  b u i l d  a  h o u s e . "  s h e  s a i d .  I t  w o u l d  
b e  t h r e e  y e a r s  b e f o r e  s h e  r e t u r n e d  i n  1 9 8 1 ,  t o  w a r  a n d  
v i o l e n c e .
O r i g i n a l l y  f r o m  D ü s s e l d o r f ,  h e r  f i r s t  G u a t e m a l a n  h o m e  w a s  i n  
S a n t i a g o ,  A t i t l a n .  " W h e n  I a r r i v e d ,  w h a t  I r e a l l y  l i k e d  w a s  t h e  
e a r t h i n e s s  o f  t h e  i n d i g e n o u s  p e o p l e .  A t  t h a t  t i m e  I c a m e  f r o m  
a n  a l t e r n a t i v e  b a c k g r o u n d ,  g o i n g  b a c k  t o  n a t u r e  a n d  d o i n g  
t h i n g s  f r o m  s c r a t c h . "  I n  S a n t i a g o ,  " p e o p l e  b u i l t  t h e i r  o w n  
h o u s e s ,  t h e y  m a d e  t h e i r  o w n  C a y u c o s ,  t h e  w o m e n  w o v e ,  t h e i r  
p e t a t e  b e d s  c a m e  f r o m  t h e  v e r y  r e e d s  t h a t  w e r e  o n c e  t h e  n e s t s  
o f  b i r d s .  I t  w a s  t h e s e  c l o s e  t i e s  t o  n a t u r e ,  t h e  a u t o n o m o u s  a n d  
s e l f - s u f f i c i e n t  s t y l e  o f  l i v i n g  t h a t  a t t r a c t e d  m e  t h e  m o s t .  I 
r e a l i z e  n o w  t h a t  i t  w a s  a  l i t t l e  b i t  r o m a n t i c  t o  l o o k  a t  
i n d i g e n o u s  l i f e  i n  s u c h  a  w a y .  B u t  I w a s  q u i t e  y o u n g  t h e n . "
S h e  b e g a n  c r e a t i n g  " e t h n o g r a p h i c  i l l u s t r a t i o n ,  e x p l a i n i n g  a l l  
t h e  a r t i s t i c ,  c r a f t  a n d  f a r m i n g  p r o c e s s e s  o f  S a n t i a g o — p e t a t e
w e a v i n g ,  a v o c a d o  p r o d u c t i o n ,  p l a n t  l i f e ,  t e x t i l e s ,  c a n o e  
b u i l d i n g — a n d  t h e y  s o l d  i n  m y  s h o w  a t  t h e  M u s e o  I x c h e l . "
I n  1 9 8 3 ,  s h e  s t a r t e d  a  s c h o l a r s h i p  p r o g r a m  i n  S a n t i a g o ,  w i t h  a  
l i t t l e  h e l p  f r o m  G e r m a n  f r i e n d s .  " T h r o u g h  t h a t  I f o c u s e d  m o r e  
o n  t h e  i n d i g e n o u s  w o m e n  w h o  h e l p e d  m e  w i t h  t h e  p r o g r a m . "  
S h e  c o n t i n u e s  w i t h  t h e  p r o g r a m  t o d a y .
H e r  f i r s t  b o o k ,  " X o c o m i l , "  w a s  p u b l i s h e d  i n  1 9 8 5 .  " S i n c e  I c o m e  
f r o m  a n  i l l u s t r a t i v e  b a c k g r o u n d ,  I a l w a y s  h a d  t h e  i d e a  t h a t  i t  
w o u l d  b e  n i c e  t o  i l l u s t r a t e  b o o k s .  I l o o k e d  i n  t h e  a r c h i v e s  i n  
G u a t e m a l a  C i t y  f o r  s t o r i e s  t h a t  h a d  t o  d o  w i t h  t h e  l a k e  a n d  I 
f o u n d  t h e  X o c o m i l  s t o r y .  I d o n ' t  t h i n k  i t ' s  a  t r a d i t i o n a l  s t o r y ,  i t  
l o o k s  l i k e  i t ' s  a  f o l k t a l e  w r i t t e n  b y  a  f o r e i g n  w o m a n  w h o  l i v e d  i n  
G u a t e m a l a ,  b u t  i t  f i t  v e r y  w e l l  a n d  I l i k e d  t h a t , " s h e  s a i d .  " I m a d e  
a  s e r i e s  o f  o r i g i n a l s  a n d  s i l k  s c r e e n s  w h i c h  s h o w e d  i n  t h e  c i t y . "
F r e e r ,  m o r e  c o l o r f u l  " M u j e r e s  T z u t u j i l e s "  f o l l o w e d ,  a  j o i n t  
p r o j e c t  w i t h  V i n c e n t  S t a n z i o n e ,  h e r  h u s b a n d .  " I  m a d e  t h e  
i l l u s t r a t i o n s  f i r s t  a n d  t h e n  h e  w r o t e  t h e  p o e t i c  t e x t .  I t ' s  a b o u t  
w o m e n ' s  w o r k . "  T h e  b o o k  i s  d e d i c a t e d  t o  w o m e n ,  a n d  
e s p e c i a l l y  t h e  w i d o w s  o f  S a n t i a g o ,  A t i t l a n .
" L o o k i n g  a t  t h e  i n d i g e n o u s  w o m a n ' s  l i f e — v e r y  e a r t h y ,  d o i n g  
e v e r y t h i n g  o n  t h e  g r o u n d ,  w e a v i n g  t h e r e ,  m a k i n g  t h e  
t o r t i l l a s — f r o m  t h a t  e a r t h i n e s s  I s t a r t e d  f i n d i n g  m y  o w n  
f e m a l e n e s s .  W e  h a d  a  s h o w  t i t l e d  ' N o s o t r a s ' . I t  b e c a m e  m o r e  
l i k e  a  s p i r i t u a l  e x p e r i e n c e  f o r  m y s e l f , "  s h e  s a i d .  " F r o m  t h e r e  I 
m o v e d  i n t o  a  m o r e  g e n e r a l ,  c o s m i c  f e e l i n g  o f  t h e  f e m a l e  s i d e  
o f  l i f e  a n d  a  c o s m i c  f e m a l e  u n d e r s t a n d i n g .  F r o m  t h a t  c a m e  
' M a d r e s  C r e a d o r a s , '  w i t h  p o e t r y  t o  e x p r e s s  s o m e t h i n g  m o r e  
g l o b a l  t h a t  e v e r y  w o m e n  c a n  s h a r e . "
T h e  l i f e  a n d  w o r k  o f  N o r t h  A m e r i c a n  p a i n t e r  G e o r g i a  O ' K e e f e  
( 1 8 8 7 - 1 9 8 6 )  h a s  a l s o  p l a y e d  a  r o l e  i n  A n g e l i k a ' s  
t r a n s f o r m a t i o n .  " I  l i k e  h e r  w o r k  a  l o t .  W h e n  I r e a d  h e r  
b i o g r a p h y  I f e l t  a  l o t  o f  s i m i l a r i t i e s  b e t w e e n  h e r  l i f e  a n d  m y  
l i f e ,  a n d  t h e  w a y  I l i k e  t o  l i v e .  I c a n  b e  v e r y  a s o c i a l ,  n o t  n e e d i n g
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to see people or be around people for inspiration, not needing 
to go to opera or concerts or shows. I like to live like an ascetic 
too. I don't have a TV or a big CD collection/' Angelika 
explained. "O'Keefe was criticized a lot during the Depression 
and during a lot of political difficulties for continuing to do 
flowers. But that was what she wanted to do. I think you have 
to be truthful to your own need of expression. Political activity 
might not be in the art gallery. Even though you think you 
might reach the Establishment which sometimes you do, I 
don't think they go home and make these changes."
While Angelika's art may not be political, aspects of her private 
life are. She and Vincent, with private donations, have been 
building houses for many people in the Highlands, where they 
have lived for the past six years.
Moving from Lake Atitlan to the Highlands took courage.
"Though I worked all those years in Santiago and it was perfect 
place to create, I had to move away from it so I could change.
I wanted to move toward something that was not so gender 
oriented. That was difficult because I didn't want to have 
human beings in my pictures either. I want to do something 
beyond gender. In a different environment it's a good chance 
to change, but it didn't happen very fast. I was struggling with 
that," she said.
The changes kept coming. Last year, Angelika worked hard 
illustrating Vincent's book "Rituals of Sacrifice," but still felt 
frustrated not to be able to return to a more creative artwork. 
"Sometimes not being creative is really heavy because you fall 
into this big nothing kind of floaty state of existence. If you can 
accept this, it's nice. Sooner or later one's creativity returns. I 
started working again this year and I'm very happy with what 
I'm moving toward. It's not the earthy colors any more. I'm
working in a different color range, moving up the charkas, 
more yellow, green, blue and the tones in the middle like 
turquoise."
Recently, Angelika has been collaborating with Luisa Wheeler 
on an Antigua cookbook to be published in the near future. It 
will be sold to raise money for several charities. Hopefully, 
there will be new posters out soon as well. "I continue with the 
posters because this is how we make our living," she said. "One 
side of myself is seeing to this and the other side is opening 
myself to deeper expressions of creativity."
Experience is like drawing without an eraser.
Experience comes with age—which is the time it does you the 
least good.
Some people speak from experience, while others, from 
experience, don't speak.
Experience is always worthwhile: if it doesn't keep you from 
making the same mistake twice, at least it keeps you from 
admitting it twice.
